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public, thereby supplying comic relief. Sometimes these
interpolations give sketches of contemporary life, fre-
quently of a humorous or satirical kind. A play written
by the early Spanish dramatist Encina, for example,
depicts carnival scenes and a brawl between shepherds
and the students of Salamanca, whilst part of BodePs
Jeu de Saint Nicolas contains lively tavern episodes, at the
close of which thieves, who have stolen a treasure en-
trusted to the care of the Saint, decide to return it when
he appears to them.

The diiferences between the various kinds of plays
were not clearly defined. Nominally, mysteries dealt
only with Biblical events, whilst miracle plays were
concerned with incidents derived from legends of the
saints of the church and more particularly of Our Lady.
But the two were often indistinguishable. All were
written in verse and chaotically constructed. Comedy
and tragedy were inextricably entangled and realism went
side by side with the naive or the grotesque.

Both were distinct from the morality plays which
appeared rather more than a century after the establish-
ment of the mystery as a definite form. The morality
plays were very much longer than the various component
parts of a mystery cycle, and were frequently divided into
acts and scenes. They were intended, also, for a slightly
diiferent audience, since many were clearly written for
performance by professional actors in the halls of great
houses. It is in the moralities, too, that indications of
individual authorship first appear.

A yet more fundamental difference is the fact that the
personages of a morality play are in the main allegorical
Oddly enough this did not greatly hinder the growth of
characterisation. Biblical figures, being well defined
beforehand, gave the playwright little scope, but he was
able in the presentation of some personified virtue or
vice to introduce a good many realistic traits from
contemporary life.